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Class – 10      
 English Literature           
Merchant of Venice (Drama)
                                                                 ACT III   SCENE 2
Belmont. A room in Portia’s house
EnterBassanio, Portia, Gratiano, Nerissa, and Attendants
TEXT –
PORTIA –     I pray you, tarry; pause a day or two                                       1
		Before you hazard; for, in choosing wrong,
		I lose your company: therefore, forbear awhile.
		There’s something that tells me – but it is not love-
		I would not lose you; and you know yourself,                          5
		Hate counsels not in such a quality.
		But lest you should not understand me well,-
		And yet a maiden hath no tongue, but thought,-
		I would detain you here some month or two
		Before you venture for me. I could teach you                         10
		How to choose right, but then I am forsworn;
		So will I never be: so may you miss me;
		But if you do, you’ll make me wish a sin, 
		That I had been forsworn. Beshrew your eyes,
		They have o’erlook’d me and divided me;                               15
		One half of me is yours, the other half yours,-
		Mine own, I would say; but if mine, then yours,
		And so all yours! O, these naughty times
		Put bars between the owners and their rights!
		And so, though yours, not yours: prove it so,                          20
		Let fortune go to hell for it, not I.
		I speak too long; but ‘tis to peize the time,
		To eke it, and to draw it out in length,
		To stay you from election.
EXPLANATION –
A brief description of Act III Scene 2 – 
This scene brings out the climax of the bond story where Bassanio makes the successful choice of caskets and wins. Gratiano also declares his love for Nerissa. Lorenzo and Jessica arrive with Salerio to announce the loss of Antonio’s ships. We are back to Venice and its problems. Bassanio’s trip to Belmont has been purchased at Antonio’s expense. Bassanio has gambled and won; Antonio gambled and lost. Shylock will have his bond, his revenge. Portia gives a solution by agreeing to pay the debt. She advises Bassanio to return to Venice to settle the matter. Thus, this scene unites the world of Venice and the world of Belmont.
Before the start of explanation of text, I would like to emphasise on the importance of the location of the scene and the characters present in the scene at any point of time. Students need to remember these details in order to succeed in the examinations.
Now coming to the scene and the text, here Bassanio has come to Belmont to take part in the lottery of caskets and marry Portia by successfully choosing the right casket. In the above text, Portia is talking to Bassanio and trying to persuade him to stay in Belmont for quite some time before he goes for the choosing of the caskets. Portia wants so, because of the conditions of lottery of caskets according to which the suitor has to immediately leave Belmont without a word if he chooses the wrong casket. This speech of Portia clearly shows her love for Bassanio. Let us begin with the explanation of text. (Meanings of difficult words are given in your textbook; please refer to them in case of difficulty). For the convenience of students, I will break the explanation of the whole text by taking few lines at a time.
Lines 1-6 – “I request you to wait for a day or two before risking the final choice. If you make a wrong choice, I shall no longer be yours; so wait for some time. Something, though it is not love, tells me that I don’t want to lose you. You know well that hatred does not give such an advice.”
Lines 7-8 – “But in case you have not understood me well – for, a young lady has no other choice except to think, though her thoughts may not be expressed.” These lines express the view that women unlike men aren’t free to express their love.
Lines 9-14 – “I would like to make you stay for a month or two before you make the choice to win me. I could teach you how to choose the right casket but I have taken an oath on the contrary not to do such a thing by breaking that oath. So you may choose the wrong casket and thus lose me. In that case, you would make me wish that I should have committed the sin of breaking my promise.”
Lines 14-18 – “May your eyes be confounded! They have cast a spell on me and divided me. One half of me is yours, and the other half is yours – I should say “my own”, but if the second half is mine, then it is yours: so all of me is yours.”
Lines 18-24 – “Alas! What bad times we live in, which put obstacles between owners and their possessions in such a way that, although everything is yours, I am not yet yours. If it proves to be so that I am not yours, then let Fortune be damned for causing it, but not I. But I talk too much. I do it only to stretch the time, to spread it out and prolong it to the fullest extent, to delay your choice of the casket.”
TEXT –
BASSANIO  –           Let me choose;                                                              25
			For, as I am, I live upon the rack.
PORTIA -                  Upon the rack, Bassanio! Then confess
			What treason there is mingled with your love.
BASSANIO -             None but that ugly treason of mistrust,
			Which makes me fear the enjoying of my love:          30
			There may as well be amity and life
			‘Tween snow and fire, as treason and my love.
EXPLANATION –
Lines 25-28 – 
Bassanio – “Let me make the choice, for, in the present condition, I live in agony.”
Portia – “If you are in agony, Bassanio, tell me what disloyalty is associated with your love.”
Lines 29-32 –
Bassanio – “Nothing except the uneasy feeling of doubt, which makes me dread that I may not have the one I love as my wife. There cannot be friendship and life between snow and fire; so also there cannot be any relation between disloyalty and my love for you.”
TEXT –
PORTIA -      Ay, but I fear you speak upon the rack,
		Where men enforced do speak anything.
BASSANIO – Promise me life, and I’ll confess the truth.                               35
PORTIA -      Well, then, confess and live.
BASSANIO – Confess and love
		Had been the very sum of my confession
		O happy torment, when my torturer
		Doth teach me answers for deliverance!                                     40
		But let me to my fortune and the caskets.
					[Curtain drawn from before the caskets]
EXPLANATION –
Lines 33-36 –
Portia – “Yes, but I fear you are speaking under pressure of torture where men are compelled to confess anything.”
Bassanio – “If you promise to spare my life, I will confess the truth.”
Portia – “Well, then, confess and live.”
Lines 37-41 –
Bassanio – “ ‘Confess’ and ‘Love’ – these words are the basis of my confession. O, happy torture, my tormentor teaches me the answers which would save me! But let me go to my fortune by making the choice of the caskets.” 
[And then the curtains are drawn from before the caskets.]
TEXT –
PORTIA –      Away, then! I am lock’d in one of them:
		If you do love me, you will find me out.-
		Nerissa, and the rest, stand all aloof.-
		Let music sound while he doth make his choice;                         45
		Then, if he lose, he makes a swan like-end,
		Fading in music: that the comparison
May stand more proper, my eye shall be the stream
And the watery death-bed for him. He may win;
And what is music then? Then music is                                        50
Even as the flourish when true subjects bow 
To a new crowned monarch: such it is 
As are those dulcet sounds in break of day
That creep into the dreaming bridegroom’s ear,
And summon him to marriage.- Now he goes,                              55
With no less presence, but with much more love,
Than young Alcides, when he did redeem
The virgin tribute paid by howling Troy
To the sea-monster: I stand for sacrifice;
The rest aloof are the Dardanian wives,                                        60
With bleared visages, come forth to view
The issue of the exploit. Go, Hercules!
Live thou, I live: with much, much more dismay
I view the fight than thou that mak’st the fray.
[ Music, whilst Bassanio comments on the caskets to himself ]
Song
				Tell me where is fancy bred,  65
		Or in the heart or in the head?
		How begot, how nourished?
		Reply, reply.
		It is engender’d in the eyes,
		With gazing fed; and fancy dies70
		In the cradle where it lies.
Let us all ring fancy’s knell:
I’ll begin it- Ding, dong, bell.
ALL -             Ding, dong, bell.
EXPLANATION –
In this speech Portia leads Bassanio to the choice of caskets and tells him what’s at stake.
This speech is one of the important ones from examination’s point of view.
Lines 42-45 – “Go ahead then! My portrait is in one of them. If you love me, you will find it. Nerissa and the rest, stand aside. Let there be music while he makes the choice.”
Lines 46-49 – “Should he fail in his choice, music will accompany his end like the swan that sings sweetly while it is about to die. To make the comparison more explicit, my eyes with tears will be his stream and watery grave (as the river is the grave to the swan).”
Lines 49-55 – “He may succeed, then what will the same music be for? Then the music will be like the sound of trumpets, when loyal subjects bow before a newly-crowned king. It will be like the melodious sounds which reach the dreaming bridegroom’s ear at daybreak, to call him to his marriage.” In these lines Portia makes two comparisons of the music in case Bassanio wins. First comparison being to the ceremonial fanfare on trumpets, customary at the coronation of a monarch(king). And the second comparison being to the old English custom of playing music under the windows of the bridegroom’s bedroom on the morning of his marriage.
Lines 55-62 – “Here Bassanio goes, with handsome appearance and with much more love than did the young Hercules, when he saved the virgin who was offered as a sacrifice to the sea-monster by the weeping people of Troy. I stand here like Hesione, who was offered as a sacrifice. The rest of you who stand here are like the Trojan women, with tearful faces, come out to see the outcome of the rescue operation.”Alcides is another name of Hercules, who rescued Hesoine, unmarried daughter of the Trojan King from being sacrificed (a virgin tribute) to a sea-monster. Portia sees herself as Hesoine and Bassanio as an Alcides acting out of love.
Lines 62-64 – “Go ahead Hercules! If you succeed, I live. I watch the contest with more anxiety than you, who are going to participate in it.”
                                                  (Music, while Bassanio studies the writing on the caskets)
Lines 65-74 -                                   Song
			Tell me, where is love born,
			Is it in the heart or in the head?
			How is it born and how is it nourished?
			Give me your reply.
			It originates in the eyes;
			It thrives on the loving glances;
			It fades away in the eyes, where it is born.
			“Let us all ring for the fading love the funeral bell:
			I will begin it – Ding, dong, bell.”
ALL -              		“Ding, dong, bell.”
TEXT –
BASSANIO – So may the outward shows be least themselves:                         75
		The world is still deceived with ornament.
		In law, what plea so tainted and corrupt,
		But, being season’d with a gracious voice,
		Obscures the show of evil? In religion,
		What damned error, but some sober brow                                  80
		Will bless it and approve it with a text,
		Hiding the grossness with fair ornament?
		There is no vice so simple but assumes
		Some mark of virtue on his outward parts:
		How many cowards, whose hearts are all as false                         85
		As stairs of sand, wear yet upon their chins
		The beards of Hercules and frowning Mars;
		Who, inward search’d, have livers white as milk;
		And these assume but valour’s excrement
		To render them redoubted! Look on beauty,                                 90
		And you shall see ‘tis purchased by the weight;
		Which therein works a miracle in nature,
		Making them lightest that wear most of it:
		So are those crisped snaky golden locks
		Which make such wanton gambols with the wind,                        95
		Upon supposed fairness, often known
		To be the dowry of a second head,
		The skull that bred them in the sepulchre.
		Thus ornament is but the guiled shore
		To a most dangerous sea; the beauteous scarf                                100
		Veiling an Indian beauty; in a word,
		The seeming truth which cunning times put on
		To entrap the wisest. Therefore, thou gaudy gold,
		Hard food for Midas, I will none of thee;
		Nor none of thee, thou pale and common drudge                            105
		‘Tween man and man: but thou, thou meagre lead,
		Which rather threatenest than dost promise aught,
		Thy paleness moves me more than eloquence;
		And here choose I: joy be the consequence!
EXPLANATION –
This speech is one of the most important speeches in the play. In the above text Bassanio expresses his views about the three caskets and thereby making his choice of the three caskets. He also justifies his views by citing a few examples.
Lines 75-76 – “External show has no real value. Yet the world is always misled by the ornament (outward show).”
Lines 77-84 – “In the law courts, a case which is most dishonest may be pleaded in a fine eloquent voice to conceal the face of the evil. In religion, some pious-looking person will commit a grave error and justify it by quoting the scriptures, thus hiding the evil under sacred words. Even the most simple vice has some external resemblance to virtue.” In these lines Bassanio explains by various examples as how something wrong can be hidden by an external coating of righteousness.
Lines 85-90 – “How many cowards with hearts as deceptive as a stairway of sand have beards like of those of the god Hercules or the frowning Mars? When such people are examined closely they have cowardly livers as white as milk, but they put on an external show of courage to make them seem hard to deal with.”
 Lines 90-98 – “When we examine beauty we will see that the artificial beauty is purchased by weight (in a chemist’s shop), and those who wear most of this purchased beauty (i.e., make-up material) are lightest (in terms of actual beauty). There are some people with curly, golden hair (or wigs) which move playfully in the wind over a face, supposed to be beautiful. However, in reality, they have taken their beautiful hair from another head; and the skull, on which the original hair grew, is lying in the tomb.”
Lines 99-103 – “So outward adornments are treacherous shores to a dangerous sea; a lovely scarf covering a dark face (concealing ugliness). In short, the false appearance of truth which the cunning people put on, deceives even the wisest.”
Lines 103-109 – In these lines , Bassanio gives his final decision as to which casket he is going to choose and why.
“So, O shining gold, which, King Midas could not eat – I shall have nothing to do with you. Nor with you, O silver, pale and ordinary slave, a medium for exchange of money from man to man. But I choose you, O lead of small value, you seem to threaten rather than promise anything. Your plain message moves me more than any eloquent words could do, and I choose you. May the result lead me to my happiness!” 
                                                           -----------------
ASSIGNMENT – 
Answer the following questions in brief –
Question 1 – Where does the scene take place and who all are present at the beginning of the scene?
Question 2 – Why has Bassanio come here ?
Question 3 – Why does Portia want Bassanio to stay there for more time before he makes his choice of caskets?
Question 4 – Explain – “O, these naughty times … put bars between the owners and their rights!”.
Question 5 – To what does Portia compare music to in case – a) Bassanio loses b) Basssanio wins?
Question 6 – Bring out the comparison of Hercules and Bassanio as done by Portia.
Question 7 – Why does Portia say - “with much, much more dismay  ..  I view the fight tha thou that mak’st the fray.” ?
Question 8 – Quote two examples given by Bassanio to prove that outer show is misleading.
Question 9 – What does Bassanio say about false beauty?
Question 10 – Which casket does Bassanio choose and why? 
                                                           ------------------------
Note – Please do this work in your old copies, which will be checked when school reopens. Please consider this important.

		***************************************************


